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CINEMATEXAS, NATION’S BRAVEST FESTIVAL, HOSTS NINTH

ANNUAL INTERNATIONAL FILM AND ARTS SHOWCASE

 [Austin, TX] Cinematexas International Short Film Festival, Austin’s premier festival for immersion in progressive cinema, sound and values, celebrates its ninth year of free-ranging exploration Sept. 22-26. Praised as “one of the most significant and inspiring festivals in the country” by IndieWIRE magazine, Cinematexas seeks to provoke, expose and expand the site where formal, technical and artistic innovations in film and video are tested and confirmed.  At the heart of the festival is the International Competition which has established a worldwide reputation for defiant discoveries.

This year’s festival proudly features Belgian filmmaker, artist and author Chantal Akerman. The films of Chantal Akerman represent the most important body of work by a woman director in the history of cinema.  Her repertoire of independent films, represented here by the 1975 minimalist masterpiece JEANNE DIELMAN, 23 QUAI DU COMMERCE, 1080 BRUXELLES, directly challenges dominant filmmaking practice and explores womanhood with poignant intimacy. 

Arguably the most important European director of her generation, Chantal Akerman will present the Texas premiere of SUD (SOUTH), a portrait of Jasper, Texas during the aftermath of the racially motivated murder of James Byrd, Jr.

Cinematexas is equally pleased to welcome Ken Jacobs, one of the most important and original figures in contemporary cinema, with his legendary and monumental paean to the pratfalls of patriotism and the mind-numbing consequences of conventional wisdom, STAR SPANGLED TO DEATH.  A life work begun under Eisenhower and finished during Bush II, Jacobs' “6 3/4 hour epic costing hundreds of dollars” combines drab but revealing found-films with gloriously eccentric original footage starring Jack Smith of FLAMING CREATURES notoriety.  Ken Jacobs will also manipulate his Nervous Magic Lantern in a live collaborative performance with Austin composer Rick Reed:  SEEING IS BELIEVING, picturing vast moving and transforming, deep 3-D vistas from mysteriously shifting perspectives (one good eye will do).

Cinematexas’ retrospective program hosts a body of short films by Satyajit Ray, one of cinema’s unrivalled masters.  2005 will mark the centennial of Ray’s birth with various international tributes planned, mostly focusing on his features.  His short works, both narrative and documentary, are infused with the same qualities admired in his better-known work and are among his most personal projects. 

--more--

Ray’s short films were a rarity for India until now.  Recently, a vibrant short film and video movement has emerged on the sub-continent. Cinematexas, the first western organization to celebrate this new wave, has commissioned Nivedita (Pavi) Deshpande, herself a rising young avant-garde artist working in her native Mumbai City (Bombay), to survey this activity and bring her discoveries to these shores.  Pavi’s program will “compete,” World Cup style, in Cinematexas’ annual “Face/Off” event against International Film Festival Rotterdam programmer Edwin Carels’ up-to-the-minute look at video’s new hotbed, Belgium. 

Cinematexas’ Eye + Ear sidebar brings acclaimed filmmaker Jem Cohen (INSTRUMENT, BENJAMIN SMOKE) together with revolutionary composer Terry Riley (In C, Rainbow in Curved Air) for a meeting where sound and image fuse in spirit.  Cohen, whose truly independent films and videos will be showcased during the festival, has an ongoing passion for collaborating with musicians, including Godspeed You Black Emperor!, Blonde Redhead, R.E.M., Fugazi, Stephen Vitiello, Elliott Smith and Patti Smith.  Riley, who first caused a stir in 1964 with the release of In C, launched the “minimalist” movement in music, a banner later picked up by Philip Glass and Steve Reich. In rock music, bands from the Velvet Underground to Sonic Youth to Stereolab are well-versed in his work.

Eye + Ear will also feature adventurous downtown New York pianist Anthony Coleman—key man of choice for both John Zorn and Marc Ribot—performing his original ensemble score for Yasujiro Ozu’s silent, slapstick elegy, I WAS BORN BUT….   The label of late, antiCON, a collective incubator for abstract hip-hop, is represented at Eye + Ear by Odd Nosdam, bringing controversial streams of consciousness to Austin.

Three features about place in a landscape of shorts: I WAS BORN BUT by Roddy Bogawa, CERTAIN WOMEN by Bobby Abate and Peggy Ahwesh, and CHAIN by Jem Cohen.  I WAS BORN BUT… begins with the death of Joey Ramone, journeys back to Bogawa’s youth amid the punk clubs of L.A., then further west to his roots in Hawaii.  An interior and exterior road movie, Bogawa’s autobiographical essay is inspired by the themes of Yasujiro Ozu’s life work and tracks the tenuous, tender moments that form one’s identity.  CERTAIN WOMEN stages an elegant occupation of the conventions of 1950s melodrama, applying a hard, steely sheen to the ideological ambivalence of the scarcely updated, proto-feminist Erskine Caldwell source novel. Four certain small-town, working-class women must come to terms with, and overcome, the obstacles of a town fueled by corrosive ignorance, wickedness and vicious rumors.  In CHAIN, malls, theme parks, hotels and corporate centers worldwide are joined into a monolithic super-landscape that shapes the lives of two women.  While Cohen worked on the global project that became CHAIN, the US government began to define a global vision of its own:  to “spread freedom and democracy throughout the planet”.  CHAIN is a narrative feature.  CHAIN is a documentary.  CHAIN is a political film.  CHAIN makes its US premiere in Texas.

With Terra Cognita, Cinematexas presents a glimpse into the exploding realm of convergent media.  The festival is particularly pleased to offer Burt Barr’s Roz as its first co-presentation with the Blanton Museum of Art.  At first glance a music video, it is the very antithesis of that format.  It is a work of high visual reverence balanced by a highly sophisticated use of camera and edit-free virtuosity.  

--more--

Terra Cognita’s second location will be Downtown Austin, in a future commercial quarter still under construction.  Four foreign artists, Lynn Richardson, Katalin Hausel, Young-Min Kang and Barna Kantor present large-scale works reflecting on the correlations and tensions between media and reality, environmental concerns and the American dream of perpetual progress, cause and effect, language and reality, and between the interests of society and the individual in contemporary America. In counterpoint to these monumental, industrialized works, Nivedita Deshpande adds one of her ephemeral reassemblages of natural materials, light and shadow.

Parallax view offers a cross-disciplinary forum that contests the political economy of images offered by today’s corporate media in an effort to transgress current institutional boundaries. Featured will be Alison Maclean and Tobias Perse’s PERSONS OF INTEREST, a gripping depiction of the human cost resulting from the U.S. Justice Department’s campaign against Arab or Muslim immigrants during the post-9/11 frenzy to combat terrorism.  Parallax View exposes the perils of Israeli “reconstruction” with OBSTACLE, a film that documents the progression of an Israeli wall and its annex of the West Banks and good land of Palestine, as well as a film by Juliana Fredman and Dan O’Reilly-Row that starkly reveals Israeli occupation and its systematic diminishing of the delivery of health services to Palestinians.
The International Competition jury will be ably filled by Jytte Jensen, Curator in the Department of Film and Media at The Museum of Modern Art, New York; Matt McCormick, Portland Oregon filmmaker, founder of Peripheral Produce, a video distribution label specializing in short experimental work, and Director of the Portland Documentary and eXperimental Film Festival; and Thom Anderson, filmmaker, author, CalArts professor and all-round eminence gris of Los Angeles independent and experimental filmmaking.

The University of Texas Student Competition, the core program upon which Cinematexas was founded, continues to be a vital part of the festival.  This year’s jury welcomes Nivedita Deshpande, Cinematexas guest artist and programmer; Anne Lewis, Austin-based journalist and rookie filmmaker; and Jim Trainor, filmmaker/animator extraordinaire and professor at the School of the Art Institute of Chicago.  

In addition to awards presented by the jury, Cinematexas will present the Barbara Aronofsky Latham Memorial Award to an exceptional emerging video artist to further their work and to support excellence, diversity and vitality in the field of experimental video and electronic visualization art.

Over the course of the five-day festival, Cinematexas will occupy venues all over Austin, including The Hideout, Alamo Drafthouse Downtown, Arthouse, Gallery Lombardi, The Blanton Museum of Art, and AMLI Downtown. 

For more information or to purchase passes for the 2004 Festival visit the Cinematexas Web site: www.cinematexas.org or contact Cinematexas at (512) 471-2548.
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