
August 18, 2005
CINEMATEXAS: UNABASHED PROGRAMMING IN ITS TENTH YEAR 

[Austin, TX]  Cinematexas International Short Film Festival, described as “one of the most significant and inspiring festivals in the country” by indieWIRE magazine, celebrates its tenth edition Sept 14-18.
This year, we are pleased to present Susan Sontag’s film DUET FOR CANNIBALS (1969, Sweden) as our keynote event. Sontag, a filmmaker, playwright, novelist, essayist and critic, exploded onto America’s cultural and literary scene when she published Against Interpretation (1966), a collection of provocative and defiant essays critiquing American life and culture. An evangelist of the new and a tireless human rights activist, she trained her eye on the social and cultural fabric unfolding around her. Following her passing in December 2004, a critical re-evaluation of her oft-overlooked films has been sorely lacking. Not enough people have experienced the films Sontag directed, especially DUET FOR CANNIBALS, arguably her best film.  After extensive efforts on behalf of cinema, especially the kind extolled at Cinematexas, our tenth edition offers this small but heartfelt tribute to Susan Sontag.

Cinematexas’ Parallax View: The Political Economy of Images brings to Texas, for the first time ever, Latin American cinema legend (and recent Golden Bear winner) Fernando Solanas, to present his films LA HORA DE LOS HORNOS (The Hour of the Furnaces) and MEMORIA DEL SAQUEO (A Social Genocide). Parallax View will also host a two-part symposium in which Solanas will screen footage from his work and discuss his approach to politics and filmmaking. Solanas has been using the medium of film to observe the political and social landscape of life in his native Argentina for over thirty years. His sensationally subversive 1968 debut, LA HORA DE LOS HORNOS is a classic of political documentary filmmaking, one of the most influential films ever to come out of Latin America, and the first embodiment of ‘Third Cinema,’ sometimes also referred to as ‘Cinema of Decolonization.’ MEMORIA DEL SAQUEO picks up 35 years after LA HORA DE LOS HORNOS, with another brilliant and mordant critique of a different type of dictatorship; neoliberalism, globalization, or as Solanas calls it, the ‘mafiocracy.’ 

Leslie Dreyer, Parallax View director, traveled to Argentina earlier this year to investigate the influence of Solanas’ modus operandi on the younger generation’s reaction to the tumultuous climate in that country. Over two days (Friday and Saturday), Parallax View will present these never-before-seen (outside of their native country) socio-political films and videos from Argentine (and neighboring Bolivia and Venezuela) collectives, as well as documents from their battle for public space: street art, photography and art artifacts documenting their struggle for a better life, a better society.

Finally, Parallax View will host the only Texas screening, thus far, of the re-released 1972 antiwar film WINTER SOLDIER. Conducted by Vietnam Veterans Against the War (VVAW), this film documents the “Winter Soldier Investigation,” in which over 125 veterans representing every major combat unit to see action in Vietnam gave eyewitness testimony to war crimes and atrocities committed by American soldiers. These atrocities are disturbingly paralleled to the war in Iraq, leading to a discussion about G.I. resistance, the antiwar movement, and the future of both, facilitated by Carl Webb, Rahul Mahajan and David Martinez.

Closing Parallax View will be a program presented by the LOST FILM FEST, a traveling multimedia spectacle incorporating live performance and video and celebrating media archeology and illegal art.

Cinematexas’ Terra Cognita welcomes the work of British-born artist Phil Collins and Austrian legend Martin Arnold, as well as the premier installment of a new section of our festival: Austin Terra Cognita. Born in 1970 in Runcorn (UK), Phil Collins deftly and consistently strives to humanize and personalize that and those which are devalued, discarded and held in contempt, often reframing, in an inappropriate alternative spectacle, communities at a breaking point, ordinarily eliminated from our understanding of modern and contemporary situations (Kosovo, Palestine, Colombia, Iraq, etc). Originally produced in Bogotá, Colombia, ‘el mundo no eschuchará’ (on display at Lora Reynolds Gallery) aims to involve the local community in an undervalued entertainment format (karaoke to The Smiths’ The World Won’t Listen) by providing a possibility for individual expression while alluding to the precise agony of self-fulfillment and self-limitation. Excerpts from Collins’ oeuvre, in a unique mix made by the artist for Cinematexas, play as greatest hits 1 and greatest hits 2 at Hideout Theater.

Martin Arnold present his installation DEANIMATED (on view at AMLI Downtown). Described by Senses of Cinema as “explor[ing] the presence and importance of actors and the fragility of narrative film language,” Arnold reconstructs a traditional movie theater, while projecting his revision of the 1941 Bela Lugosi film The Invisible Ghost. Arnold selectively, carefully and seamlessly removes actors and lines of dialogue from the film, ending up with a powerful psychoanalytical manifesto on the cinematic experience and issues of grief, loss and “the importance of people, for and in the cinema” (Senses of Cinema). A gallery talk with Arnold will take place in the installation on Thursday, September 15 at 7:15pm.

Following in the footsteps of the University of Texas Competition, Austin Terra Cognita is a series of seven moving-image installations, on view at AMLI (2nd and Lavaca), by Jared Beck, Erin Curtis, Aaron Dubrow, Abe Freeman, Julia Halperin, Katalin Hausel, Ryan Lauderdale and Eric G. Michaud, curated from an open call for entries from Austin-area artists. 

Cinematexas 10 presents very distinct films and videos from two very different women: Margaret Tait and Anita Di Bianco.  Margaret Tait is one of Britain’s most intriguing and individual filmmakers; a writer whose openness of mind, voice and structure places her in the under-populated world of women Beats. A recognizable Scottish literary voice, Tait is credited with kick-starting the late 20th Century renaissance in Scottish writing. Over the last 46 years of her life, Tait produced more than 30 highly poetical films, 11 of which will be screened on newly-restored prints in two programs.

Anita Di Bianco will present her videos DISAFFECTION AND DISAFFECTATION, a reworking of Genet’s THE MAIDS, in which two actresses tackle the three roles, and LETTERS FROM THE UNSUSPECTING, “a video in letters” about “absence and distance and gasps in fondness.” Di Bianco works with film, video and print media, with re-appropriations, re-working, re-stagings, and re-tellings of familiar and oft-quoted histories, literary and cinematic characters, half-real and half-symbolic events. Her work has most recently been shown at P.S.1’s Romantic Detachment exhibition and Les Laboratoires d’Aubervilliers in Paris.

Eye + Ear, Cinematexas’ celebrated musical sidebar presents Jon Langford’s THE EXECUTIONER’S LAST SONGS and AN EVENING WITH RICK REED AND FRIENDS.  Produced by Langford (of Mekons and Waco Brothers fame) to raise consciousness against the death penalty, this multi-media performance features songs from the albums The Executioner’s Last Songs Vol. 1-3. Ranting, crooning and arguing for the duration of this 2-hour live show, Langford (along with Mekons singer Sally Timms and violinist Jean Cook) tackles his sorry experiences in the Punk Rock wars, the death of Country music and a young nation slipping away from its roots and ideals through greed and neglect in front of a kinetic backdrop of Langford's prints and paintings, animated and designed by Atlanta based videographer and hip-hop DJ Barry Mills.


Rick Reed, local experimental musician and visual artist, makes a return appearance to Cinematexas, after last year’s successful collaboration with New York filmmaker Ken Jacobs. This time around, he will present an exciting evening of strange and stirring sounds with visual accompaniment, featuring a hand picked group from Austin's deep pool of creative players.  The program consists of a performance of 'The House of Wolves,' a set of electronic sounds, both live and sampled, inspired by the music of Swedish avant-garde composer, CM Von Hausswolff and a live soundtrack to a brand new Nervous Magic Lantern display by Ken Jacobs.

Saturday’s matinee features a new version of David Daniel’s Buzz Box (1985), an astonishing and radical critique of television, compacting a typical week of TV news into a 15-minute death-driven, apocalyptic, “insanimated” machine. During the past twenty years Daniels has become a highly successful commercial animator, employing his distinctive style in countless commercials and music videos. To celebrate the 20th anniversary of his seminal work, Daniels unveils at Cinematexas Buzz Box Re-Mix, a digitally souped-up version of the original that’s more compressed, more scary, and, despite the fact that much of the original material is intact, no less timely.  Also playing is Ken Jacob’s KRYPTON IS DOOMED, a phantasmagorical derivation on a story two Jewish teenagers in the late 1930’s came up with, in which a couple send their infant child on a lone trip of escape through space from an exploding planet.  

Face/Off, during which curators and filmmakers are invited to trace the face of their cities, latitudes, topographies or psychogeographies (of origin, exile, transit or residence), presents a survey of recent Japanese 8mm films, a showcase of German film schools (which we are told are more prevalent than beer halls!) graduate projects, and a program of Swiss films curated by Patrick Huber, director of the highly respected Videoex International Experimental Film and Video Festival in Zürich. 

The International Competition and University of Texas Competition are back once again, this time leaner, meaner and more aerodynamic. Consciously deciding to screen half as many films this year, we are ecstatic to present seven international and three UT programs of nothing but absolute triple-A grade films and videos from four continents, by the likes of Guy Maddin, Don Hertzfeldt, George Kuchar, Susan Youssef, Scott Stark, Ken Jacobs, Paul Tarragó, Jennet Thomas, James Fotopoulos, Jim Finn, Katja Straub, David Gatten and many, many more!

Welcome to Cinematexas 2005!          - tickets on sale Sept 1st, www.cinematexas.org. 
Cinematexas is made possible in part by grants from the Texas Commission on the Arts and the Andy Warhol Foundation for the Visual Arts and is funded in part by the city of Austin under the auspices of the Austin Arts Commission.
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